The Devi ce

by
Johanna Mead

Jo @skaro . Com



FADE | N.

EXT. - DAY 1
TI TLE: SOVE YEARS AGO

A large green nmeadow. It is quite vivid and so flat the
curvature of the earth is al nost apparent. The sun is high
and many famlies can be seen dotted across the swat he,

pl ayi ng and pi cni cking. The WND bl ows gently and the only
ot her sound is the CHATTER of many fanmilies.

A WOVAN and a G RL, her daughter, are running across the
field. The canera follows them across the length of the field
- running froma point that al nost vani shes on the horizon to
col | apse happily on the grass beside a two-storey grey, glass
sided building that has been hitherto unseen. The building is
still and silent.

WOVAN
How far do you think we ran, honey?

G RL
Across the world! Al the way down
to the bottom

VWOVAN
Yes.

The Wman’ s gaze is distracted by the glass building. A cloud
passes. The girl follows her nother’s gaze.

G RL
VWhat’'s that?

WOVAN
A place. Just a...horrible place.

The G RL frowns, and follows her nother as she is |ed away,
but her gaze lingers upon the dark buil ding. Her expression
is drawn and oddly adult.

EXT. - N GHT 2
TI TLE: THE DAY AFTER TOVMOROW

Qutside the grey building of scene one. The night is as still

as the day of years ago was active. Pools of |ight outside
the grey building do little nore than create shadows.



A YOUNG WOVAN i s outside of the building. It is clear by her
features that she is the Grl of the previous scene, grown to
adul thood. She is well dressed, hard of face and noves as one
who knows she bel ongs here.

The Young Wnman approaches and enters the grey buil ding.

I NT. - NI GHT 3
Young Woman’ s POV.

Inside the grey building, it is one large, spartan |obby-Iike
area. The floor is snooth grey granite, the walls are a shade
lighter in polished marble. Scant light is provided by wall
sconces to right, and sone light spills in from outside,

heavi ly shaded by the gl ass.

To the left, a small fountain shudders and SPILLS water. It
provides the only other noise, besides the CLICKING of the
woman’ s shoes upon the stone fl oor.

The Woman stands still, peering into the gl oom

A MAN appears fromthe shadows at the far end of the room and
approaches the Young Wwman. He is mddl e aged and slightly
overweight. His face is pale and worn. H's clothes are m ddl e-
cl assed and not quite fashionable.

The Man regards the Wman curiously.

MAN
|’ve seen you before. Along tine
ago. Qut there.

VWOVAN
No. Not her. She di ed.

FLASHBACK
INT. - NIGAT 4

The Woman, as a teenager, in her dormroom She is putting a
note upon her tidy desk.

Cutaway to note.

WOVAN' S HANDWRI T1 NG
The knowl edge | carry, this burden,
chafes on ny soul and angers ne. |
try to release this

( MORE)



WOVAN' S HANDWRI TI NG cont ' d)
fury, but it only grows back, smug
and strong. |I'’mtrapped and there’s
only one way out.

The Woman picks up a small, packed bag, and exits the room
wi t hout | ooki ng back.

END FLASHBACK
The Man and Wonman regard each ot her
for noment. Beat.

MAN
She di ed? Too bad.
WOVAN
She had to.
MAN
Wy ?
WOVAN
To cone here.
MAN
VWhat ever for?
WOVAN
You know why.
MAN
| doubt it.
WOVAN
" m sure you do. But you do know.
MAN
| created it
WOVAN
And | perfected it. | made it work.
FLASHBACK

A |l aboratory. Pictures of human
babi es, nedi cal diagrans, abound.
Anongst the clutter, the Young
Wman in a battered | ab coat hol ds
a small, flattish, black box.
Several dials and LCD display is
apparent. She is smling in cold
triunph.

END FLASHBACK



The Man and Wonman are tentatively noving towards and away
from each ot her.

WOVAN
It’s as nmuch m ne as yours. More.

MAN

It doesn't belong to either of us.
It belongs to the worl -

WOVAN

(i nterrupting)

No! When were you | ast a part of
the worl d? You ve been rotting in
here for decades!

The Man | ooks about, awkwardly.
WOVAN
It doesn’t belong to this world,
and nei ther do you.

MAN
Then perhaps I'’mits best guardi an?

The Woman gl ares at him

WOVAN
It’s mne. | made it work. | don't
understand why you' re still here.
VAN

Because | didn't want it to work.

WOVAN
Don’t blame me for living in the
present,for seeing the future.

MAN

And what does your future see?
WOVAN

Me.
MAN

And only you.

During this, the woman has been slowy wal king to the far end
of the room A wall-high cabinet is before her. The drawers
are few - and | arge. The Wnan puts her hand to an

i ndentifying device upon the cabinet, and opens a drawer.



A flat bl ack device, the obvious descendant of the device
fromthe lab, is nestled therein. The Whnman takes the device
in her hand, and the man | ooks at her m serably.

WOVAN
Not necessarily. Things m ght stay
the same. |1've waited and lied | ong
enough-

The Woman is cut off by the sudden NO SY entrance of a group
of people. They are entourage to a central figure, THE

PRESI DENT. They hover and chatter around him as security
personnel fan out through the room They quickly approach the
surprised couple, and a nenber of the entourage - the
President’s SClI ENTI FI C ADVI SOR - snatches the item from The
Wman’ s hand wi t hout pausing. As the entourage spills out of
a hitherto unnoticed side-door, the Advisor can be heard
above the hubbub.

ADVI SOR
Thank you, ma’am M. President,
this will affect pregnancies
wor | dwi de via a subsonic eni ssion
if you just set this.....

Just as suddenly, the roomis enpty. The Man and The W nan
stare at each other.

FADE TO BLACK



